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For the first time in Broadway an- 
nals, a documentary film (Target for 
Tonight, 48 min.) gets “top billing at 
a first-run theatre” (Globe) and a 
hold-over for a third “smash” week. 
The lush trade words are equally 
unique in documentary annals. Two 
_other highly regarded documentary 
films from countries at war with the 
Axis have also been released recently 
in the United States: Kukan (China), 
and A Day in Soviet Russia. 


Target for Tonight tells a tense dead- 
pan English story of a bombing raid 
on the German city of Freihausen by 
the R.A.F. Every person shown in the 
film, from Air Marshal Sir Richard 
Peirse to the members of the ground 
crew, is a member of the Bomber Com- 
mand of the R.A.F. performing his 
regular duties. Not only has the film a 
high dramatic quality as story, but it 
surpasses the newsreels in showing 
how real war is conducted. Details of 
organization and method of the Bomb- 
er Command are revealed for the first 
time as the film covers the bombing 
operation from the first photograph 
of the objective, through the meticu- 
lous preparations for the flight to the 
raid itself and the run for home. Pic- 
tures of the bomber flying through the 


clouds and the actual hit on the target 
are re-enactments done in studio mini- 
ature; but most of the films were shot 
in action, the Crown Film Unit taking 
its risks with the R.A.F. Cameramen 
made several trips over Germany; one 
over Brest especially to attract Ger- 
man fire (“flak”) for the film. The 
British Navy, however, captured some 
German newsreels containing, accord- 
ing to the R.A.F. itself, the most mag- 
nificent “flak” ever filmed. Those 
scenes, incorporated in the film, were 
taken in a German raid over Ports- 
mouth. The film is “exciting ~ to sit 
through; only afterward is the audi- 
ence likely to realize that it has ex- 
perienced an intimate view of actual 
modern warfare. 

Harry Watt, the director of Target 
for Tonight, is from Aberdeen and at- 
tended the University there. He came 
to London in 1935 to work as camera- 
man for John Grierson at the GPO 
Film Unit. His first big job was as co- 
director with Basil Wright on Night 
Mail and that picture like all his suc- 
ceeding ones has shown his ability to 
handle with great realism the Brit- 
ish working-class type. Watt directed 
North Sea, the story of near disaster 


(Continued on Page Six) 


U. S. Signal Corps’ program at Fort 
Monmouth gets into full swing with 
largest training film program ever 
undertaken. page 2 


EDUCATION 


Industrial training films of the United 
States Office of Education ready for 
release; distribution contract awarded. 


page 3 
PHILOSOPHY 


European writer-director John Hans 
Richter to lecture in the United States 
on theory of motion pictures. page 3 


Mobile theatres tour England show- 


ing Ministry of Information propa- ~ 
ganda through non-theatrical films. 


page 4 


INDUSTRY 

General Motors and Chrysler corpora- 
tions issue films showing conversion 
of automobile plants to heavy defense 
production. page 4 


ARCHIVES 

National Archives builds unique film 
library for public use with collection 
of historical, documentary and gov- 
ernmental films. page 5 
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ARMY FILMS FULL SWING 


PVT. RICHARD MORRIS 


With an absence of publicity and 
an air of routine that is typical of the 
military attitude, the Army’s expand- 
ed training film program has covered 
a great deal of ground during the year 
now ending. Audiences of more than 
a million have seen the basic training 
subjects; relatively small groups have 
seen the pictures produced on hun- 
dreds of vital technical matters affect- 
ing the welfare of the modern army. 
All have received effective instruction 
in a wide range of subjects. No esti- 
mate has been made of the distribu- 
tion in terms of thousands and millions 
of men, but there can be no doubt that 
the Army has created and manned the 
largest educational film program yet 
attempted. 

The total strength of the Training 
Film Production Laboratory, located 
at the Signal Corps post at Fort Mon- 
mouth, N. J.,-has probably reached its 
final quota in terms of men, with al- 
most 200 enlisted soldiers, about 30 
officers and a dozen civilian specialists 
working on production. All these men 
have had previous experience in some 
type of motion picture work, with the 
majority recruited from the Holly- 
wood entertainment factories. The 
T.F.P.L. occupies one rather crowded 
building, with the foundations for a 
second already laid a short distance 


away, and completion promised by 
January 1. 

More important than the record 
of completed subjects and the tech- 
nical facilities that have been collected 
is the fact that a tremendous amount 
of inertia, arising in many different 
phases of the situation, has been over- 
come during the past year. This is 
probably the most important of the 
achievements. Because training film 
production is necessarily subordinated 
to the work of all the branches and 
services of the Army, and is subject to 
countless controls contained in the 
channels of military authority, the ex- 
pansion of a complex unit from a 
strength of seven men to almost 250, 
since authorization of the present pro- 
gram in August, 1940, presented in 
this respect alone, a formidable prob- 
lem in setting up effective military 
procedures. On the educational side of 
the picture, there is the fact that mo- 
tion picture methods used for teaching 
purposes are still relatively undevel- 
oped, and so the Army, which has had 
a rudimentary training film unit since 
1932, has had to find its own methods, 
more or less independently of outside 
authorities and practices. 

But officers and men accustomed to 
the technical elaborations of Holly- 
wood studios at first felt hampered by 
the rigidity of Army requirements and 
by the apparent routineness of its edu- 
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cational methods. Actual experience, 
often under conditions of high pres- 
sure activity, produced encouraging 
results. Many training films on com- 
monplace subjects have obviously 
been of the cut-and-dried variety, but 
most of the more recent films show 
encouraging fluidity in the use of the 
camera and inventiveness in methods 
of condensation and emphasis. Garson 
Kanin, top ranking RKO director, a 
draftee for about four months until re- 
leased bécause over 28 (and now a $1 
a year consultant on films for the OPM 
Information office in Washington) , 
shot two films on the general subject 
of gas defense, and turned in reels that 
are interesting enough for theatrical 
presentation and at the same time un- 
doubtedly successful in carrying a 
clearly presented load of specific tech- 
nical information to a mass audience. 
Standards will normally tend to be 
raised through the influence of high 
class creative work on other similar 
work being carried on in the same 
place. 

“Men and Machines” might be an 
appropriate title for the Army film 
program as a whole, with emphasis, at 
least for the present, on the latter item. 
One of the most pressing of all the 
training problems is to develop famil- 
iarity with the operation of the multi- 
tude of complex mechanical instru- 
ments and weapons developed by mod’ 
ern warfare. Consequently for each 
branch of the service films on various 
types of machines are in production, 
having as their subject matter the 
operation of small arms, artillery, 
tanks, searchlights, signal devices, con- 
struction tools and vehicles of trans- 
portation. Later on, emphasis will nat- 
urally shift towards the topics related 
to the behavior of troops in the field 
and the more complex strategical 
problems. 
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But even at present the expanding 
scope of the Army’s work requires a 
new type of film production to be 
taken up. Men must be given basic 
training in electricity in a minimum 
of time in order to pass them through 
the Signal Corps’ courses in radio and 
wire communication, and for this pur- 
pose a series of films entitled “Ele- 
ments of Electricity” has been ap- 
proved. The series will be made at the 
Carnegie Institute of Technology, 
Pittsburgh, with the cooperation of 
the physics department there. Work is 
starting immediately on the first sub- 
ject, entitled Atomic Structure and 
Ohm’s Law, and elaborate production 
devices will be employed to make the 
films both graphic and interesting. 
Thus, starting with a vitally serious 
military objective, the Army finds it- 
self pioneering in fields closely related 
to the high school and university class- 
room, and it is more than likely that 
new techniques and talent beneficial 
to the progress of visual education will 
be the result. 


According to reports from Washing- 
ton, the Army is scheduled to turn out 
370 reels of film during the year end- 
ing July 1, 1942. About 120 of these 
had been completed up to last month. 
From 50 to 75 35mm prints and from 
200 to 300 16mm prints, depending 
upon the subject, are prepared. The 
films are not made for the general pub- 
lic, and so most of the titles are not 
announced. Of the total 370 reels 125 
are being produced commercially on 
the Coast by Lieutenant Colonel Dar- 
ryl F. Zanuck, with Major Stodter as 
Liaison Officer. 


All films are distributed by 13 cen- 
tral libraries in Corps areas. Each of 
these libraries has from 3 to 5 prints 
of each film. These prints are distrib- 
uted directly and with the help of 
about 125 sub-libraries. They are free 
to all Army camps and local R.O.T.C. 
organizations. 

A 36 page brochure, entitled “Fort 
Monmouth Today,” describing the 
Red Bank fort in words and pictures, 
has just been issued by its Office of 
Public Relations. The book presents 
an outline of the principal activities 
of the Signal Corps post, including an 
extensive description of the Training 
Film Production Laboratory. Trade 
papers report that the Lab may be 
moved to the Eastern Service Studios 
at Astoria, Long Island. 


CIVILIAN TRAINING FILMS READY 


Exclusive distribution rights to the 
Government’s biggest civilian training 
film project, some sixty films produced 
by several commercial producers for 
the U.S. Office of Education, have been 
awarded to Castle Films (30 Rocke- 
feller Plaza, NYC). The films are in- 
tended as visual aids in training ma- 
chine shop workers and shipbuilding 
craftsmen. Ten films on ship-building 
will be included in the program. The 
distributing company announces that 
five pictures on the machine shop will 
be released by November 1, with 
twenty subjects, in groups of five, 
scheduled for release by December 1. 
Prints are not rented, but sold to in- 
terested organizations, among which 
are educational and vocational train- 
ing centers. 


LATHE 

The first two films in another train- 
ing film program, similar to the Office 
of Education’s, have been announced 
by Burton Holmes Films (7510 Ash- 
land Ave., Chicago). Sponsor is the 
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John Hans Richter, European di- 
rector and author of numerous books 
on the film, is scheduled to give sev- 
eral lectures from coast to coast be- 
ginning November 16 at the Metro- 
politan Museum of Art in New York 
City. His subject on that date will be 
“The Documentary Film as Art.” 

Richter is a pioneer in the field — 
his directorial work began in 1920, 
and some of his films are now in the 
collection of the Museum of Modern 
Art. He has been director for UFA, 
Emelka, Maximfilm, Central Film, 
Film Society and others; and he has 
lectured at the Sorbonne and the Uni- 
versities of Utrecht, Basle, Berlin, 
Munich and Vienna. His lectures here 
will concern the philosophy behind 
the movie, the evolution of methods 


South Bend Lathe Company. The 
series (16mm, sound, color) is based 
on the book, “How to Run a Lathe,” 
and the films are to be used in con- 
junction with the book. Object is to 
speed the training of lathe operators 
in defense industries. Titles of the 
completed films are The Metal Work- 
ing Lathe and Plain Turning. Rental 
is free, borrower paying transporta- 
tion. 


ARC WELDING 

A new and unusual series of films 
on are welding is being produced by 
Raphael G. Wolff, Inc., of Hollywood. 
These films are in 16mm, sound, col- 
or; designed for teaching. The arc 
flame is shown and explained in a sim- 
ple manner through live action pho- 
tography combined with animation. 
Direction is by Paul Satterfield, who 
directed the Walt Disney riveting pic- 
ture (October FILM NEws). The first 
film in the series, a 400-foot subject, 
The Inside of Arc Welding, will be 


available in December. 


HEORY 


in documentary film, the slapstick and 
philosophic clown (Chaplin), the 
basis of the feature film and the prob- 
lem of whether to encourage or dis- 
courage public receptivity. These will 
be combined into a series called “The 
Destiny of the Film.” 

In a statement to FILM NEWS Richter 
says: “In every form which the film 
has developed till now . . . there are 
always steps taken to realize a ‘bigger 
aim than only entertainment or show.’ 
And this ‘bigger aim’ is not only the 
social and cultural ‘justification’ of 
the movie, but at the same time the 
real and necessary source of every 
artistic development.” Booking agent 
for the lectures is the College Art As- 
sociation of America (625 Madison 


Ave., NYC). 


RE-ENACTMENT 


Academic Film Co. (RKO Bldg.. 
N.Y.C.) has rounded out its series of 
16mm educational films on American 
History with the completion of Our 
Louisiana Purchase. The series con- 
sists of historical re-enactments. 


MILK 


Milk from the cow to the doorstep 
is the subject of a one-reel 16mm film 
in Kodachrome, just completed by the 
Industrial Film Division of Para- 
mount Pictures, in cooperation with 
the Milk Industries Foundation. 
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MOBILE THEATRES 


TOUR ENGLAND 


The following is an enthusiastic re- 

port from England of twelve months’ 
achievement in the non-theatrical 
field. 
Out from the Ministry of Informa- 
tion a year ago went a fleet of mobile 
film units. Since then they have trav- 
elled thousands of miles, setting up 
their equipment each night to show 
their films in the village halls of 
Britain. It is a business of “one night 
stands” and then on to the next vil- 
lage next day. Sometimes it will be 
“a midnight matinee” between shifts 
at an armaments factory; sometimes 
it will be a “fit-up” in a barn for a 
group of the new agricultural work- 
ers. There are now 70 units on the 
road. 

In the afternoon the mobile units 
keep engagements with the Women’s 
Institutes and Townswomen’s Guilds 
to show films about food and wartime 
house-wifery and in the mornings 
shows are given to children in school 
with special films about the Empire, 
our Allies and the life of Britain. 

But the shows are not all in villages. 
Town social clubs, adult educational 
groups and church societies all have 
their visit from the M.O.I.’s unit, see 
the films about the war, discuss the 
problems raised and learn how they 
can adjust themselves to the wartime 
life. 

Shows have been given in many out- 
lying places where the population 
does not otherwise have an oppor- 
tunity of seeing films. In the lonely 
islands of the Hebrides the crofters, 
many of whom have sons in the Royal 
Navy, or the Merchant Navy, have on 
the M.O.I.’s screens had their only 
glimpse of what the war really means. 

In the Scilly Isles, where hundreds 
of people are engaged in growing 
daffodils and in market-gardening, 
you may see on an autumn evening 
dozens of little rowing boats taking 
the people from their own corners of 
the Islands to Tresco and St. Mary’s 
where they will see one of these film 
shows. If you were to drop into a Mid- 
land factory at midnight, or to a Welsh 
pithead club, you might see one of 
these units give a show of films to the 
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workers in the canteen during the 
shift break. Seamen see the films in 
waterfront clubs and dockers have 
lunch-hour shows in dockside sheds on 
the Clyde. 

The main objective of the Regional 
Mobile Units is to link up with the 
basic propaganda aims of the Ministry. 
It is not their business to provide en- 
tertainment; it is their task to provide 
a constant background of knowledge 
and inspiration. 

The Five-Minute film, shown every 
week in the ordinary cinemas, pro- 
vides a large number of people with 
direct information. In comparison, 
the non-theatrical films, while seen by 
large numbers of people, take much 
longer to get round. For this reason, 
if for no other, they deal with the 
long term issues and with the back- 
ground to campaigns rather than with 
foreground information, which can 
be better disseminated in the public 
cinemas. 

The non-theatrical work is in a 
deeper sense public education. In the 
hundreds of adult education groups, 
these films are now appearing as au- 
thoritative and vivid reports of the 
life of the nation at war. They become 
the case studies and the raw material 
of free discussion. 

In peace-time a few organizations 
developed systems of road-showing 
films and units operated up and down 
the country, catering for the special 
needs and interests of educational 
groups, but the M.O.I. have developed 
in one year a network of mobile units 
and a coverage which is probably un- 
paralleled in any country. 

Each of the 70 mobile units in op- 
eration gives an average of 10 shows 
per week. 100,000 people per week are 
now seeing these shows— many of 
whom are far from any ordinary ci- 
nema show. The units give away a free 
show of about 80 minutes’ duration. 
consisting entirely of educational and 
propaganda films. 

In addition to the mobile units, the 
Central Film Library (Empire and 
G.P.O. libraries combined) despatch- 
es over 5,000-6,000 free non-theatrical 


films per month to 4,000 borrowers. 


G M AND CHRYSLER 


General Motors in the National De- 
fense Program is the keynote of a 
three reel sound film, Now is the Time, 
produced by Soundmasters for the 
motor corporation. Highlights of the 
picture are scenes from more than 
thirty-five different General Motors 
plants engaged in defense production. 
Subjects range from tiny electric con- 
tro] motors to trucks and aviation and 
submarine engines. Distribution is 
through General Motors Film Library 
(1775 B’way, NYC). Y.M.C.A. Motion 
Picture Bureau is also distributing 
prints. The film is available in 16 and 
35mm. 

Last fall ground was broken and in 
April of this year the first tank rolled 
off the assembly line before the Tank 
Arsenal of the Chrysler Corporation 
had even been completed. The story 
of this accomplishment is told in 
Assembly Lines for Defense, sound 
film produced by Wilding Pictures for 
Chrysler. The film deals with defense 
production at Chrysler paying partic- 
ular attention to the building of the 
Tank Arsenal and to tank production. 
The film is available is either 16 or 
35mm. Distribution is through Chrys- 
ler Corporation, Detroit. 


COOPERATIVES 

The development and expansion of 
cooperatives is the subject of a film 
just completed by Documentary Film 
Associates (Willard VanDyke and 
Herbert Kerkow) for the Cooperative 
League of U.S.A. Featured is Phil 
Brown of I Wanted Wings and the 
forthcoming H. M. Pulham Esq.; di- 
rector is Herbert Kerkow. The film 
will be released about December 1. 


CANADIAN FILMS IN U. S. 


Wesley Greene, formerly of the In. 
ternational Film Bureau, Chicago, has 
been appointed supervisor of non- 
theatrical distribution for the Nation- 
al Film Board of Canada in the United 
States. For the past few months he has 
been surveying Canadian distribution 
in the U.S. and realigning policy re- 
lating to circulation and sale of films 
from the Dominion. 

Greene takes on his new duties at a 
time when documentary production in 
the Dominion has reached an all time 
high. He will continue at his Chicago 
address (59 East Van Buren St.) and 
enquiries about Canadian productions 


should be addressed to him there. 
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FILM WEEK 


The importance of the motion pic- 
ture as a force in the education and 
recreation of young people was the 
theme of a meeting held on Thursday 
evening October 30th at the Nathan 
Straus Branch (348 E. 32 St., NYC) of 
the New York Public Library. 

The audience of over two hundred 
was largely composed of students from 
the Junior and Senior High Schools of 
the City. Among those present were 
Dr. Peabody, headmaster of Groton; 
Jean Benoit-Levy, director of La 
Maternelle; Bosley Crowther of the 
New York Times and Professor Fred- 
erick Thrasher of New York Uni- 
versity. 

This meeting, at which the speakers 
represented various aspects of the mo- 


tion picture and its influence, was one 
feature of a week devoted to motion 
pictures for young people, sponsored 
by the New York Public Library, the 
Schools Motion Picture Committee, 
and the National Board of Review. 
Another feature was an exhibit of 
sketches, scale models, and other ob- 
jects intended to promote interest in 
the production of motion pictures. 


The purpose of the program was de- 
fined as an attempt to create an audi- 
ence for good motion pictures which 
would be both knowledgeable as to 
production and discriminating as to 
quality. Tom Prideaux of Life maga- 
zine suggested that an interest in good 
pictures could be. fostered among peo- 
ple of all ages by an extension of such 
programs and exhibits throughout the 
country. 


FILM FORUMS 


Library film forums are being held 
in Detroit and Cleveland, with ten 
scheduled in the former city and 
eighteen in the latter during the fall 
and early winter weeks. Both cities 
report large audiences and good audi- 
ence participation in the discussion of 
national issues. Under the leadership 
of Everett N. Peterson of the Detroit 
Public Library, a second series is 
planned for the winter. Requests for 
the film forum material have been re- 
ceived at Film Forums (45 Rockefel- 
ler Plaza) from many states and sev- 
eral libraries are arranging for forums 
to begin in the winter season. The ob- 


_ ject of the forums is to stimulate com- 
' munity discussion through films. 


NATIONAL FILM ARCHIVES 


Since the advent of World War II, 
the U. S. Signal Corps has found it 
necessary to clear its vaults of most of 
the old domestic and foreign film from 
World War I to make way for modern 
films in the new defense program. 
These films, comprising a storehouse 
of visual information about war, have 
been transferred to the relatively new 
branch of the Government in Wash- 
ington known as National Archives, 
where they are available to the public. 

The National Archives, a hall of 
records, was opened about five years 
ago to preserve for posterity all gov- 
ernment records since the beginning 
of the United States. Steel vaults were 
built in the Archives for the storage 
of government films and films inter- 
pretative or illustrative of American 
history and people. The vaults were 
completed about three years ago and 
about five million feet of film are now 
stored there. 

Two newsreel companies have been 
sending in their material, Paramount 
regularly and Movietone frequently. 
Historical theatrical films have been 
collected and the Archives desires gifts 
of documentary films about American 
life. Copies of films from all govern- 
ment departments have already been 
collected and filed, giving the Na- 
tional Archives a good start toward a 
unique national film library. 

Many old films have been repro- 
duced for better preservation. The 


vaults for nitrate (non-safety) films 
are full and the collection will have 
to expand for the present with safety 
film. Earmarked gifts of money are ac- 
cepted and placed in a revolving fund 
for the making or copying of films, 
recording and re-recording. At present 
Indian songs are being re-recorded 
from wax with a $30,000 gift fund. A 
department with a technical staff has 
been set up for such purposes. 

National Archives is composed of 
an executive division, a Division of 
Motion Picture and Sound Recording, 
a Division of Photographic Archives 
and Research, twelve divisions each 
corresponding to a government de- 
partment, and one division for inde- 
pendent agencies. 


Re-enactment films are reviewed by. 


a conimittee of experts before accept- 
ance and some have been turned down. 
Notes on the authenticity of the films 
are recorded and are available. 

The entire collection is available for 
use by the public and films may be 
viewed in a projection room seating 
200. The material has been used by 
Hollywood companies for costuming, 
authentic scenes, etc. In some cases, 
copies of the films may be obtained. 
Eighty per cent of the film material 
now stored is governmental. Other 
important acquisitions include Ad- 
miral Byrd’s film records of his polar 
expeditions and considerable March 
of Time material. 


The March of Time also has made 
use of the Archives library, all of the 
historical material in Ramparts We 
Watch having been obtained there. 
World War films are at present most 
popular, with film companies study- 
ing them as a basis for current pro- 
ductions. 

The United States was late in estab- 
lishing government archives. Spain 
introduced the idea early in the 16th 
Century. Germany and Austria were 
the first to set up film archives. Legis- 
lation providing funds for an Ar- 
chives building here was passed in 
1926. The building was completed in 
1935. Plans for the building of a stor- 
age annex building for films are re- 
ported now under discussion. 


FILM NOW BOOK 


Reversing the usual procedure of 
adaptation, Adventure in the Bronx, 
which received excellent press notices 
when shown at the Radio City Music 
Hall in New York City recently, will 
now be issued in book form by Ran- 
dom House, with four-color illustra- 
tions by Tibor Gergely. The film tells 
the story of a young boy who gets into 
the Bronx Zoo one morning at dawn; 
how after meeting various adventures, 
he gains an understanding of the 
animal world. Commentary is by John 
Kieran of Information Please. Pro- 
ducers: Film Associates. 
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WAR (Continued) 


for the crew of a trawler working out 
of Aberdeen. Between documentary 
jobs Watt assisted Alfred Hitchcock 
in the direction of Jamaica Inn. At 
present he is working as co-director 
on Walter Wanger’s new film on the 
American Eagle Squadron. 

Kukan is the story of China at war. 
It was filmed by Rey Scott, cameraman 
and newspaper reporter, who says that 
the film is “a newspaper reporter’s 
coverage of the situation—done with a 
camera instead of a typewriter.” Scott 
traveled about 10,000 miles and went 
through more than 200 air raids with 
his 16mm Kodachrome camera. The- 
atres exhibit the film with l6mm Arc 
projection; long runs are reported 
from several cities. Scott’s camera goes 
into Chinese homes, shops, temples 
and streets, bringing the message of 
what China is creating out of the 
carnage. Japanese planes in formation 
pass over Chungking, gutting the 
city with bombs and yet the people 
come out again to build while the 
ashes are still hot. Theatrical distri- 
bution is handled by Adventure Films 
(1560 B’way, NYC). Non-theatrical 
release has been announced by Non- 
Theatrical Pictures Corp. (165 W. 46 
St., NYC). 

Last fall Quentin Reynolds returned 
from England with a sensational film 
(London Can Take it) showing how 
Londoners lived through a day of 
bombing during the aerial blitzkrieg 
of August and September. One day 
during that period (August 24, 1940) 
ninety-seven news reel cameramen in 
all sections of Soviet Russia were sent 
out to shoot the screen panorama of 
peaceful life in that country. While 
one, taking shots on the Black Sea 
coast, was perspiring in tropical heat, 
another, thousands of kilometers 
away, was struggling through deep 
snow drifts on the shore of the Arctic 
Ocean. As the cameramen in Lenin- 
grad started out with the break of day, 
others in the Far East, at Khabarovsk, 
on the Amur, were already ending 
their day’s work. All this was com- 
bined into a film about the peoples 
and places of Russia, which has 
reached this country under the title, 
A Day in Soviet Russia. The com- 
mentary and narration are by Quentin 
Reynolds. The film is playing at the 
Stanley Theatre in New York City. 
Release is by Anglo-American Film 
Corp., and Artkino Pictures (NYC). 


FILMS 


OF THE WEST 


The western desert and the human 
and animal life which inhabit its 
wasteland are portrayed in four films 
made by Allen and Allen Productions 
(3947 W. 59th St., Los Angeles, Calif.) . 
The Phantom Sea (three reels, 16mm 
sound) tells the story of nature’s de- 
struction of an ancient sea in creating 
the great Colorado desert. The film 
deals with the evidences of the ancient 
inhabitants of the region, its peculiar 
geologic formations, wonders of its 
topography and the battle for exist- 
ence among its denizens. Death Valley 
(three reels, 16mm sound) portrays 
the climate, fantastic erosions, alti- 
tudes and desolations of this famous 
American desert. The film shows the 
strange flora and fauna native to the 
region. Navajo Demon (one reel, 
16mm sound) is the story of the primi- 
tive Indians of the Painted Desert. 
Scenes of the daily life of these people 
make up the film. Denizens of the Col- 
orado Desert (one reel, 16mm sound) 
is the picturization of the wild life of 
the desert filmed in native haunts. 

Also produced by Allen and Allen 
is a group of silent films dealing with 
the West. Titles are: Wild Life on the 
Desert of Our Southwest, Navajo 


Night Witch, Primitive Indians of the ~ 


Painted Desert, Wild Animals of the 
Colorado Desert and Nature’s Master 
Builder, a film about the trap-door 
spider. 

Another study of Indian life, Work 
for Your Own (two reel, color, 16mm 
sound), is being released by W. O. 
Gutlohn (35 W. 45th St., N.Y.C.). The 
film, produced by Doctors Dorothea & 
Alexander Leighton of Johns Hopkins 
University, reveals details of the life 
of the Navajo Indians. 


GRIERSON 


John Grierson, Film Commissioner 
of Canada, will bea featured speaker 
at the conference of the National 
Board of Review of Motion Pictures, 
to be held at the Hotel Pennsylvania, 
New York City, from November 13 to 
15. Grierson, who has just returned to 
Canada from London, will talk on 
“The Cooperation of the Film Indus- 
try with the Government Under War 
Conditions.” 
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MUSIC 


Music is becoming increasingly pop- 
ular as the subject of sound films, ac- 
cording to New York distributors. 
Among varied educational and enter- 
tainment programs offered by Nu-Art 
Films, Inc. (145 W. 45 St., NYC) is a 
series of “Musical Classics,” consisting 
of seven one-reel 16mm subjects en- 
titled: The Wizard's Apprentice, Zam- 
pa, Second Hungarian Rhapsody, 
Overture of 1812, The Americans 
Come, Irish Fantasy and Glorious 
Vamp. A new series of community 
song films is being produced by Jack 
Kemp for the same company; first 
film to be completed is Sing, America, 
Sing. Nu-Art sells films to dealers and 
individuals. 


DEFENSE 
The Y.M.C.A. Motion Picture Bu- 


reau is cooperating with the U. S. 
Government, Office for Emergency 
Management, in distributing three one 
reel 16mm sound films on the subject 
of Defense. The titles of these films 
are Power for Defense, Army in Over- 
alls and Subcontracting for Defense. 
In addition to these free films the Bu- 
reau has three free General Motors 
Corp. films: Wings for Defense (1 
reel) , W heels for Defense (1 reel) and 
Now Is the Time (3 reels) . A complete 
list of these Defense subjects can be 
secured from any of the Bureau’s four 
distributing offices located in New 
York, Chicago, Dallas and San Fran- 


cisco. 


OIL 


Development of the petroleum in- 
dustry from the earliest times to the 
present is depicted in The Evolution 
of the Oil Industry, the newest addi- 
tion to the Bureau of Mines’ list of 
sound films. The film was prepared 
under the supervision of the Bureau 
of Mines, United States Department of 
the Interior, with the cooperation of 
an oil producing company. Copies 
(16mm sound, running time 36 min- 
utes) are available free, except for 
transportation charges. Bureau of 
Mines Experiment Station (4800 
Forbes St., Pgh., Pa.) , is handling dis- 
tribution and requires that borrow- 
ers specifically state that they are 
equipped to show sound films. 


SPORTS 


A series of Sport Film programs has 
been assembled and is announced for 
release by King Cole’s Sound Service 
(203 E. 26th St., NYC). The series 
includes Baseball, Football, Winter 
Sports, Boxing, Fishing, Hunting in 
the United States, and Hunting in for- 
eign lands. The programs are avail- 
able at $5.00 for films only; $15.00 
complete with projection equipment 
and operator’s services. 


THEATRE 


The transfer of most of their activi- 
ties from the screen to the legitimate 
theatre was recently announced by 
Arthur Mayer and Joseph Burstyn 
who are currently engaged in battling 
the New York censors over the John 
Steinbeck film, The Forgotten Village. 
Mayer and Burstyn have been en- 
gaged in the production and import- 
ing of European films for the past 
seven years. 

As their first venture, the firm has 
obtained the rights to a new play by 
H. S. Kraft, Cafe Crown, which will 
shortly go into rehearsal. 


GARRISON 


All non-theatrical motion pictures 
released by Garrison Films will be 
distributed by a new company, Bran- 
don Films, Inc. (1600 B’way, NYC), 
according to a recent announcement. 
New catalogs issued by Brandon Films, 
Ine. are as follows: 

“THE BLUE LIST”: Selected 
16mm silent and sound instructional 
films in the field of Art, Biological and 
Physical Sciences, Crafts, Music, Avi- 
ation, etc.; and feature length educa- 
tional and recreational films. “THE 
CHECK LIST: Foreign language fea- 
ture films with English titles (French, 
German, Spanish, etc.) ; and docu- 
mentary features and shorts. “FILMS 
FOR DEMOCRACY”: Social Science 


and International Relations subjects. 
CONFERENCE 
The Fifth Annual Southern Confer- 


ence on Audio-Visual Education will 
meet on November 13, 14 and 15 at 
the Ansley Hotel in Atlanta, Georgia. 
The program outlined for the confer- 
ence includes addresses and demon- 
strations by guest speakers; screenings 
of new films; a number of open forums 
and discussions; and exhibits and 
demonstrations of the newest equip- 
ment for projection and sound repro- 
duction. 


HISTORY 


IN THE MAKING 


Series of 16mm sound films, 5 minutes 

each, dramatically visualizing world 

problems of today. Regean (Tex) 

McCrary, brilliant news editor, is com- 

mentator. The 18 titles are: 
AMERICA’S FACTORY FRONT 
AMERICA’S NEW NOBILITY 
BATTLE OF THE ATLANTIC 

BATTLE OF THE MEDITERRANEAN 

BUNDLES FOR BERLIN 
“GUNG HO!” 

HITLER’S SECRET WEAPON 
MASTER OF TIMING 
MIGHTIER THAN WORDS 
NIGHT HAWKS 
OUR EMPIRE IS THE AIR 
PROPHET WITHOUT HONOR 
THE PUNCTURED YELLOW PERIL 
SEA POWER vs. AIR POWER 
SECRET OF THE BLITZ 
THE SLUGGERS 
SWASTIKA OVER SOUTH AMERICA 
THAT TATTERED LACKEY 


rad 


Send for catalog listing 2200 Enter- 
tainment and Educational Subjects 
for Rental and Sale. 


WALTER 0. GUTLOHN, INC. 
‘ 35 W. 45th St., Dept X-11, New York 


THE ONE SOUND MOTION 
PICTURE PROJECTOR THAT 
SERVES BOTH SMALL ROOM 
AND LARGE AUDITORIUM 


SERVES ALL 
PURPOSES 
For black and 
white or color 
Silent or 
Sound Film 
Most Portable 
Plug-in P. A. 
SEND COUPON TODAY! 


VICTOR ANIMATOGRAPH CORP. 
Dept. A-10, Davenport, lowa 


Please rush your new catalog on your Animato- 
phone Sound Motion Picture Projector. 


Name 
Address 
City State 


VICTOR ANIMATOGRAPK CORPORATION 
DAVENPORT, IOWA 


PAGE SEVEN 


= 

T #... 

my (4 

yi 

[| 

4 

= 
2 
= 
= 


REF. STACK @ 


REDISCOVERING 


FILMS 


aE 


NOW AVAILABLE 
(FREE) 
"WINGS FOR DEFENSE" 
"WHEELS FOR DEFENSE" 
"ARMY IN OVERALLS" 
"POWER FOR DEFENSE" 
and Others 


(RENTAL) 
“BATTLE OF THE ATLANTIC" 


A series of interesting educational and documentary films in 
twenty-seven programs running forty-five to sixty minutes 
each. Valuable for youth and adults as a broad motion picture 
study of the past and present of the nation and hemisphere. 


2 "BUNDLES FOR BERLIN” 
, and 12 other | reel films in a timely 
1, The Democratic Way (1*) 8. U.S. Possessions and -* 
Outposts (2) series on “History in the Making, 
3. Public Welfare (2) 9. Canada (2) at low rentals. 
4. Public Works (2) 10. Mexico (1) k 
wad Write for complete list and 
6. Industrial America (3) aS. Gu Gaate our Catalog of over 1,000 films. 
7. National Defense (2) 13. This, Our America (1) - 


now running at the Museum. Available to institutions and groups CHICAGO / DALLAS FRANCISCO 
through American Film Center, 45 Rockefeller Plaza, N. Y. el AVE. 1880 LASALLE ST” a /a PATTERSON ave. - TURK ST. 


THE LARGEST DISTRIBUTOR OF FREE FILMS IN THE WORLD 


* Number of Programs = me 
These programs were prepared by the American Film Cente: 
Se etcr in cooperation with the Philadelphia Museum of Art, and oad { MOTION PICTURE BUREA 


We're grateful to Jay Leyda 


and to The Publishers’ Weekly | ) 


“This has been not only an unusually full year for American film literature, but a milestone year in this field. It has 
witnessed the first attempt (and what a miraculously successful one!) to sum up the huge quantity of this literature in 
the English language. Begun as a bibliographical project by the Federal Writers Project of New York more than three 
years ago, this undertaking grew tremendously in scope and in importance, as is demonstrated by the publication during 
June of The Film As Art. According to the preface, “The volume contains some 8,600 bibliographical entries, representing 
the work of more than 2,000 authors. ... Including citations of films in digests, approximately 4,300 different films are 
listed throughout the book, of which some 3,200 are furnished with full descriptive paragraphs. The alphabetical index 
contains references to the work of 4,200 film craftsmen....’ The book’s contents are divided into Part I: History and 
Technique, including criticism, the film histor of every country from Australia to Turkey(!), all branches of film 
technique from acting to jriting; Part II: Types of Film, where the most surprising material appears in those sections 
ee that deal with adaptations (from drama, fiction, opera, poetry), comedy, occupational and milieu films, and war films. 
ne It will be clear to every student and research worker how invaluable this work must be, but it has an extraordinary 
: by-product value that is rare in so encyclopedic a volume. It is admirably readable, it is often entertaining, and most 
very important, it is the only single work in existence that gives any complete panorama of the international development of 
se the motion picture. It has made itself the prime reference work and key volume in every library that pretends to any 
concern with the film.” 


The reference is obviously to: 
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\ “ Limi. i>. id) 


THE H. W. WILSON COMPANY 
950 UNIVERSITY AVENUE, NEW YORK CITY 
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